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Synopsis:

The text explains that the selection criteria for the artists appearing in the exhibition Buenos

Aires 64 (New York: Pepsi-Cola Co., September 1964) was to show different vanguard groups’

expressions existing in Buenos Aires. It briefly describes the visual characteristics of each. With

respect to Rubén Santantonín, the author mentions he finds himself among the “‘new beings’”

sector, along with Marta Minujín and Emilio Renart. Lastly, Parpagnoli adds that the artists

represented in this show do not belong to a school or movement, but what they have in common

is the way they respond to the present world: “through the same youthful ardor, the freedom of

contemporary techniques, and the restlessness characteristic of explorers.”
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As happens nowa'days in cities fo~te'~ i~g a;A,arge" rar i, the de,collages of , Gowland "1or:eno, born in 
art~stic c,ommunity, all gene,ratiOilsarl
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d a,IIst,f,ain~",''J, , the, disotd,er ' of, the str~ets,' and a~ranged with har,-' ' 

of this, century's plastic at! m~y be 'found ip 'J9,64 mohic spectacularity, the 'Iyric !images of Robirosa 
Buenqs Aires. " , l ' or of Uria, Jhe mechanfsf-oneiric visions' of Squirru 
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this case, the selection was flot ,so "difficuJ:t" 8'e- The contrib\Jtiorls 'of these pa;int~rs and"sculptors 
,cause it consisted of assembling vanguar:d e'xpres- ' t of different ' races, natidnalities and!, cultures" are 
sions, and even though ,this cOl1cept is aleatory, not schools or prescrlpti,ons, but rather frank open-
it can be applied in every' era t9 the ' production' ing to today's world, whose ' suggestions, seduc-
sector occupied by young ' a~tjsts, " tions and attacks incite these , artists to personal 

answers that ar~ related only through the same /' 
youthful ardor, the freed6h1 of contemporqneous , 
techniques and- the r,estles'sness characteristic of 

The choice was made, consequently, fr~m amon~ 
young artists in such a way that the exhibit would, 
represent, if not all, at least the greatest p~ssible ' 
number of attitudes now expre~sed by t~~se young , 
artists in Buenos Aires. The choice~, range from 
Berni and Noe-who humanize tnei,,', works ' with 
passional touches and raw mat~rials-.to Ary Brizzi, 
who gives a palpable body to austere geometric 
formulas; from Puzzovio-who materializes her pain­
ful dreams-to Rappaport, who invents' anabstra~t 
language with the remains of her old paintings. 
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From the sector ' of "new beings," the optimistic, 
strong children of Minujin were invited to" COIll­
mune with the mineral fauna of Santantonfn or the 
unearthly monsters of Renart. 'The dramatic sculp­
tures of Heredia or the incisive sCl,llpture$ of Fer-

explorers. ",,, 
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The Museo . d~ .Ar:te Mader,n0 ,Q~ Buenos 'Air~s ac­
cepted wit~ a gre,at deaL o'f interest' Peps'i-CoJa ~ 
Company's request to organize this exhibit ' for ' 
New York, the major cente'r of vahguard art and 
the capital of wo'rld art. 'The Museum wishes to 
express its thanks to Pepsi-Cola Company in this 
effort that further binds the ti,es, between ' North 
and South Amer,ica; , 
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